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I recently read an interview with the 
astronaut Chris Hadfield where he noted 
that he has been as astronaut for over 
20 years, but has spent only a precious 
six months in space. I’d like to think this 
opera has something in common with 
Hadfield’s experience. A mere two hours 
long, it’s nonetheless the result of years 
of thinking about Mars, a fascination 
which began for me as a child looking 
at photos of the red planet in a copy of 
Carl Sagan’s Cosmos. Along the way my 
research led me to the sounds of NASA’s 
Perseverance rover trundling over the 
regolith of Mars, recordings of whistlers, 
plasma waves and cosmic background 
radiation, sonifications of light curves 
of exoplanets millions of miles away. I 
spent weeks trying to figure out how to 
use musical instruments to simulate the 
sonic environment inside a spacesuit, how 
many balloons to tie to a double bass bow 
to simulate Martian gravity, which is 38% 

that of Earth’s. I downloaded lists of the 
synth-heavy music astronauts uploaded 
to the International Space Station [a lot of 
Mike Oldfield and Vangelis], read mission 
transcripts from the Gemini and Apollo 
missions, discussed how a trumpet might 
degrade over time in a Martian habitat 
on the Space Exploration Stack Exchange. 
I held a Martian meteorite in my hands 
at the Oxford University Museum of 
Natural History, read countless sci-fi 
books, left livestreams of spacewalks 
playing on a screen in the corner of my 
studio as I worked. I considered a life 
where communication with loved ones 
back home can only ever be through text 
messages and voicemails. The fact that on 
the night of the premiere of the opera in 
Galway, a message leaving Earth will take 
14 minutes and 54 seconds to reach Mars. 

Jennifer Walshe  
Composer MARS

Composer’s Note

C O V E R  P H O T O :  A L  H I G G I N S



Irish National Opera [INO] is Ireland’s 
largest opera company, delivering vibrant, 
ground-breaking opera of exceptional 
quality with wide national reach. INO is 
committed to making opera accessible 
and engaging for all, regularly staging 
large-scale productions in Dublin, Cork 
and Wexford, and touring to venues of all 
sizes across Ireland and internationally. 
The company showcases world-class Irish 
opera singers alongside guest artists from 
around the globe. 

INO’s 2020 commissioning of 20 Shots of 
Opera, 20 short operas for film received 
extensive international acclaim. The 
Wall Street Journal described the project 
as “an exhilarating jaunt through up-
to-the-minute lyric creativity.” In 2022, 
the company’s production of Vivaldi’s 
Bajazet, co-produced with the Royal 
Opera House, won an Olivier Award for 
Outstanding Achievement in Opera. INO 
returned to the Royal Opera House in 
2023 with Least Like The Other and in 
2024 with L’Olimpiade. Both productions 
were nominated for an Olivier award. 

The company’s recent production of 
Donizetti’s L’elisir d’amore enjoyed both 
popular and critical acclaim and received 
five 5-star reviews. 

INO received the inaugural Fedora Next 
Stage Grant, supported by Kearney, to 
develop the Isolde App. Its first virtual 
reality opera, Out of the Ordinary/
As an nGnách, created with students 
and communities from rural and urban 
Ireland, won the €50,000 Fedora Digital 
Prize and was presented in Kilkenny, 
Dublin, Paris, Prague and New York. 
With a long-term commitment to the 
development of a strong, sustainable 
opera ecology in Ireland, INO finds, 
nurtures and develops talent across all 
areas of their work. Through innovative 
programming and community 
engagement, INO works with people 
of all ages and backgrounds and 
creates transformational social impact 
to support the next generation of 
outstanding talent that is representative 
of modern-day Ireland. 

Irish National Opera 

Irish National Opera is funded by The Arts Council/An Chomhairle Ealaíon  
and receives support for international tours from Culture Ireland. 
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“The most original compositional voice 
to emerge from Ireland in the past 20 
years” [The Irish Times] and “Wild girl of 
Darmstadt” [Frankfurter Rundschau], 
composer and performer Jennifer Walshe 
was born in Dublin. Her music has been 
commissioned, broadcast and performed 
all over the world. She has been the 
recipient of fellowships and prizes 
from the Foundation for Contemporary 
Arts, New York, the DAAD Berliner 
Künstlerprogramm, the Internationales 
Musikinstitut, Darmstadt and Akademie 
Schloss Solitude among others. Her 
opera Libris Solar was commissioned 
and produced by Irish National Opera 
as part of 20 Shots of Opera in 2020. 
Many of Walshe’s recent projects focus 
on the planet Mars, using it as a lens to 
think through the most pressing issues 

of our time. Notable projects from this 
series include MARS I, for Klangforum 
Wien, and Some Notes on Martian 
Sonic Aesthetics, 2034–51 for Ensemble 
Modern, culminating in MARS [2025] 
for INO. Walshe has worked with AI for 
over a decade, and her book 13 Ways of 
Looking at AI, Art & Music was published 
by Unsound in 2025. A Late Anthology of 
Early Music Vol. 1: Ancient to Renaissance, 
her third solo album, was released on 
Tetbind in 2020. The album uses AI to 
rework canonical works from early 
Western music history. A Late Anthology 
was chosen as an album of the year in 
The Irish Times, The Wire and The Quietus. 
In the Merry Month of May, Walshe’s duo 
album with Tony Conrad, was released in 
2024. Walshe is Professor of Composition 
at the University of Oxford. 

Jennifer Walshe | Composer | Co-Director



Mark O’Connell | Libretto

Mark O’Connell is the author of A Thread 
of Violence, Notes from an Apocalypse, 
and To Be a Machine. To Be a Machine 
was awarded the 2018 Wellcome Book 
Prize, the 2019 Rooney Prize for Irish 
Literature, and was shortlisted for the 
Baillie Gifford Prize for Non-Fiction. A 
Thread of Violence was named Non-
Fiction Book of the Year at the 2023 Irish 
Book Awards and was shortlisted for the 
Writer’s Prize. He is a regular contributor 
to The New York Review of Books, and his 
work has appeared in The New Yorker, 
The New York Times Magazine, and The 
Guardian, and he writes a weekly column 
for The Irish Times. He is currently the 
Rooney Writer Fellow at the Long Room 
Hub, Trinity College Dublin. 

Elaine Kelly | Conductor

Formerly resident Conductor and Chorus 
Director of Irish National Opera, Elaine 
Kelly conducted works by Donnacha 
Dennehy, David Cooney, Amanda Feery, 
Evangelia Rigaki and Emma O’Halloran. 
She conducted nine new works in INO’s 
internationally praised 20 Shots of Opera 
in 2020 and the nationwide tour of Peter 
Maxwell Davies’s The Lighthouse in 2021. 
She has worked as assistant conductor 
with Opéra National de Bordeaux and 
Nouvel Opéra Fribourg. She has appeared 
with the National Symphony Orchestra 
Ireland, RTÉ Concert Orchestra, Cork 
Concert Orchestra, Cork Opera House 
Concert Orchestra, conducted the 
Mozarteumorchester Salzburg and was 
Music Director of the Dublin Symphony 
Orchestra and the University of Limerick 
Orchestra. Most recently, Kelly conducted 
Rossini’s Il barbiere di Siviglia at this 
year’s Longborough Festival Opera. Elaine 
Kelly was the first Irish conductor to be 
nominated for a GRAMMY Award when 
she was nominated for ‘Best Choral 
Performance’ for Benedict Sheehan’s 
Akathist in 2024. 



Tom Creed | Co-Director    

Tom directed Emma O’Halloran’s Trade 
and Mary Motorhead [also at Prototype 
Festival, New York, and LA Opera], 
Donizetti’s Maria Stuarda, Vivaldi’s 
Griselda and Offenbach’s The Tales of 
Hoffmann for Irish National Opera, as 
well as Jennifer Walshe’s Libris Solar as 
part of 20 Shots of Opera. A specialist 
in developing and directing new opera, 
he has also directed the world premieres 
of Michael Gallen’s Elsewhere [Abbey 
Theatre and Irish tour], Donnacha 
Dennehy’s The Hunger [Abbey Theatre 
and BAM, New York], Annelies van 
Parys’s Private View [winner of the 
inaugural FEDORA Opera Prize], and 
Jürgen Simpson’s air india [redacted] 
[Turning Point Ensemble, Vancouver]. 
He was previously Festival Director of 
Cork Midsummer Festival, Theatre and 
Dance Curator of Kilkenny Arts Festival, 
and Associate Director of Rough Magic. 
He is a member of the Expert Advisory 
Committee of Culture Ireland, chair of 
GAZE Film Festival, and a board member 
of Performing Arts Forum. 

Aedín Cosgrove | Set & Lighting Design

Aedín is a scenographer who has worked 
extensively in Ireland and internationally. 
Previous work with Jennifer Walshe 
includes Time Time Time for Sonic Acts 
22, Ireland a Dataset and Personhood 
with the Oslo Sinfonetta and Andreas 
Borregaard. Recent opera includes 
Handel’s Guilio Cesare Blackwater Valley 
Opera Festival [2023]. Theatre credits 
include Good Sex for Dead Centre, To 
the Lighthouse, Everyman Cork, Medea 
and Our New Girl at the Gate Theatre, 
Saló at the Peacock, The Temple at 
Melbourne Malthouse Theatre; All that 
Fall and Playing the Dane for Pan Pan. 

Guests of the Nation, Sacrifice at Easter, 
and Faraway for Corcadorca; Der Sturm, 
Schone Neue Welt and NONONO at 
Theatre Bonn; A Midsummer Night’s 
Dream at Abbey Theatre; The Seagull 
and Other Birds at Chengdu Theatre, 
China. Aedín won an Irish Times Irish 
Theatre Award for Best Set for Good Sex 
[2022] and Playing the Dane [2010], 
Best Lighting for All That Fall and Man of 
Valour [2011] and with Paul Keogan for 
Faraway [2017]. 

Catherine Fay | Costume Design

Catherine is an award-winning Costume 
Designer for theatre, dance and opera. 
Her previous designs for Irish National 
Opera include Johann Strauss’s Die 
Fledermaus, Strauss’s Elektra and 
Gluck’s Orfeo ed Euridice. Recent 
credits include The Crucible [West End/
National Theatre], Emma, Grania, The 
Quare Fellow, Somewhere Out There 
You, Translations, Portia Coughlan, 
iGirl, 14 Voices from the Bloodied Field 
and Our Few and Evil Days [Abbey 
Theatre], Piaf, Romeo and Juliet and 
The Threepenny Opera [Irish Times Irish 
Theatre Award nomination] [Gate 
Theatre], The Plough and the Stars 
[Abbey Theatre/Lyric Hammersmith], 
The United States vs. Ulysses [Once Off 
Productions/ Pavilion], GATMAN! [Cork 
Everyman],Monteverdi’s The Return 
of Ulysses, Britten’s Owen Wingrave 
and Handel’s Semele [Opera Collective 
Ireland], Britten’s Owen Wingrave [Opera 
Collective Ireland], Handel’s Semele 
[Opera Collective Ireland], Handel’s Acis 
and Galatea [Opera Theatre Company], 
The Importance of Nothing [Pan Theatre 
Company], Owen Wingrave [Opera 
Bastille, Paris], Girl Song and Dogs 
[United Fall, Winner Best Production and 
Best Design for ABSOLUT Fringe Festival]. 





Conan McIvor | Video Design

Conan is an undisciplinary artist who tells 
stories across and in-between Cinema, 
Theatre, Immersive, and Visual Art. 
Opera credits include video design for 
Brian Irvine and John McIlduff’s Scorched 
Earth Trilogy for Dumbworld and Irish 
National Opera, as well as Dumbworld’s 
Fatal System Error, A New Topography of 
Love, All the Things We Are, Two Angels 
Play I Spy, and Drive by Shooting, and 
Conor Mitchell’s Abomination: A DUP 
Opera. In 2022, Conan was nominated 
for Best Video Design at The Irish Times 
Irish Theatre Awards, received the Visual 
Artists Ireland Experience Award with 
Vivienne Dick, was the British Council’s 
Filmmaker-in-Residence at Centre 
Culturel Irlandais Paris, and received an 
Arts Council Ireland Theatre Bursary to 
expand his practice as a Theatre Director. 
His sell-out production Waiting For The 
Offo at The New Theatre Dublin marked 
his 50th design credit and first directing 
credit for the stage. Conan is currently a 
student on the M.F.A. Theatre Directing 
programme at The Lir, Trinity College 
Dublin. 

Úna Monaghan | Sound Designer 

Úna Monaghan is a harper, composer, 
researcher and sound artist working 
internationally. She collaborates, 
improvises and performs with poets, 
visual artists, computers, writers, 
musicians, and others. Úna also works 
as a sound engineer specialising in Irish 
traditional music, and experimental, 
live electronic, and multichannel 
music worldwide. She has released 
two albums of her compositions, most 
recently Aonaracht, for solo traditional 
musicians and electronics. Úna received 

the inaugural Liam O’Flynn Award 
from the Arts Council of Ireland and 
the National Concert Hall Dublin, and 
held the Rosamund Harding Research 
Fellowship in Music at Newnham College, 
Cambridge from 2016–2019. She is a 
lecturer in Sound and Music at Queen’s 
University Belfast, where her research 
examines the intersections between Irish 
traditional music, experimental music 
practices, improvisation and interactive 
technologies. 

Bryan Burroughs | Movement Director 

Bryan is an award-winning actor, winning 
the Irish Times Irish Theatre Award Best 
Supporting Actor, STAGE Award for 
Acting Excellence [Edinburgh Fringe], 
and Best Male Performance [Dublin 
Fringe Festival], alongside nominations 
for Best Ensemble at the Irish Times Irish 
Theatre Awards. As a director, his credits 
include The Whispering Chair [Livin’ 
Dred]; Fight Night, and The Games People 
Play [Rise Productions – Best Actor & 
Bewleys Little Gem Award, Dublin Fringe 
Festival; and Best New Play, Irish Times 
Irish Theatre Awards]. Fight Night was 
also performed in New York at the First 
Irish Festival 2025. Work as a movement 
director includes Conspirare & Craig Hella 
Johnson’s Considering Matthew Shepard 
[National Concert Hall]; DUCK, DUCK, 
GOOSE, Inside The GPO [Fishamble 
Theatre]; Beauty Queen of Leenane 
[Druid Theatre]; Alone It Stands [Yew 
Tree Theatre]; Stones In His Pockets, 
Pat Moylan, Tarry Flynn, The Skriker [Lir 
Academy]; Hamlet, Macbeth [Second 
Age Theatre]; Fool For Love, and The Wake 
[Abbey Theatre]. 





Aoife Moran | Répétiteur

Aoife is a collaborative pianist and 
répétiteur from Dublin. For Irish National 
Opera, Aoife worked on Wagner’s The 
Flying Dutchman, Mark O’Halloran 
and Emma O’Halloran’s Trade / Mary 
Motorhead, and Vivaldi’s L’Olimpiade. 
In addition, she has also worked on 
Stanford’s The Critic, Donizetti’s Zoraida 
di Granata, and Rossini’s L’Italiana in 
Algeri [Wexford Festival Opera]; Luke 
Byrne and Shirley Keane’s The Ballybruff 
Trilogy [Opera Workshop]; Rossini’s La 
Cenerentola [Longhope Opera]; Gustav 
Holst’s Sāvitri, Jake Heggie’s Dead Man 
Walking, Kurt Weill’s Der Zar lässt sich 
photographieren, Judith Weir’s Miss 
Fortune, and Gian Carlo Menotti’s The 
Telephone [Guildhall School], and Ralph 
Vaughan Williams’ Sir John in Love 
[British Youth Opera]. She was a member 
of the ‘Factory’ programme at Wexford 
Festival Opera 2023. She completed 
a Junior Fellowship as a repetiteur at 
Guildhall School of Music and Drama 
and is also a graduate of TU Dublin 
Conservatoire. She currently works as a 
vocal coach at the University of York. 

Nina Guo | Sally | Soprano

Nina Guo is a soprano based in Berlin. 
She is a vocal collaborator for all things 
contemporary: music, art, radio. She 
has sung with groups such as Ensemble 
Modern [Frankfurt], London Sinfonietta, 
ICTUS [Brussels] and for festivals 
including MusikFest Berlin, Boston’s 
Tanglewood, and CTM Festival [Berlin]. 
Upcoming performances include Gérard 
Grisey’s Quatre Chants at Southbank 
Centre [London] and music by Robert 
Ashley at Ultima Festival [Oslo]. Nina 
also works with visual artists, including 

Petrit Halilaj, Agnieszka Polska, and 
Leonie Brandner, bringing a high level of 
vocal artistry to interdisciplinary works. 
Nina is the creator, head writer, and voice 
of The Entertainment on Cashmere Radio, 
a radio show that combines comedy with 
contemporary/experimental music. Each 
hour-long episode features a musical 
guest and is performed live in front of a 
studio audience. Nina does all the voices. 
Her biggest vocal competitor is her cat, 
Destroyer. 

Jade Phoenix | Valentina | Soprano

Jade made her Irish National Opera 
debut as Nora in Evangelia Rigaki’s Old 
Ghosts in 2023, and also appeared that 
season in Strauss’s Der Rosenkavalier as 
First Noble Orphan. Most recently she 
sang the role of Rosalinde in Strauss’s Die 
Fledermaus tour with INO. A graduate of 
the Royal Irish Academy of Music, in 2020 
Jade won the Flax Trust Music Bursary 
in Belfast, and in 2021 she won both the 
Veronica Dunne International Singing 
Competition Bursary and the Danone 
Ireland Young Outstanding Female Artist 
Award, and participated in the Rossini 
Opera Festival Academy in Pesaro. Jade 
also won the ESB Feis Ceoil Dramatic 
Cup in 2022. Highlight roles include Iris 
in Handel’s Semele [Opera Collective 
Ireland], Ariele in Halévy’s La Tempesta, 
and Rosetta in Marco Tutino’s La Ciociara 
[Wexford Festival Opera]. Jade will sing 
Fox/Crested Hen in Leoš Janáček’s The 
Cunning Little Vixen for INO’s national 
tour in 2026. 



Sarah Richmond | Judith | Mezzo-
Soprano

Mezzo-soprano Sarah Richmond sang the 
role of Argene in Vivaldi’s L’Olimpiade for 
Irish National Opera, and also appeared 
in Éna Brennan’s Rupture [20 Shots of 
Opera] and Mozart’s The Magic Flute 
with INO. Other roles include Idamante in 
Mozart’s Idomeneo, Komponist in Richard 
Strauss’s Ariadne auf Naxos, Rosina in 
Rossini’s Il barbiere di Siviglia and Helen 
in Conor Mitchell’s The Headless Soldier. 
Further roles include Third Woman 
in Francesca Caccini’s La liberazione 
di Ruggiero [Longborough Festival 
Opera], Zia principessa in Puccini’s Suor 
Angelica [Random Opera], and Suzuki in 
Puccini’s Madama Butterfly [Lyric Opera 
Productions]. Sarah has performed in 
recital with Florent Mourier for the Royal 
Ballet and Opera, London. She enjoys 
a close relationship with The Ulster 
Orchestra, with whom she has performed 
Respighi’s Il Tramonto, Falla’s El amor 
brujo, Elgar’s Sea Pictures, J.S. Bach’s 
Mass in B Minor, and BBC Invitation 
Concerts. 

Doreen Curran | Svetlana | Mezzo-
Soprano

Derry-born mezzo-soprano Doreen 
Curran made her debut with Irish 
National Opera as Suzuki in Puccini’s 
Madama Butterfly, and has also 
performed for INO in Evangelia Rigaki’s 
The Gift [20 Shots of Opera] and Old 
Ghosts, Richard Strauss’s Elektra and 
Salome, and Brian Irvine’s The Scorched 
Earth Trilogy. Other opera roles include 
the title role in Handel’s Radamisto 
[NI Opera], Ottavia in Monteverdi’s 
L’incoronazione di Poppea [English 
National Opera, Opera Theatre Company, 
Aldeburgh and Buxton Festivals], 
Cherubino in Mozart’s Le nozze di Figaro 
[Garsington Opera and Savoy Opera], 
Dorabella in Mozart’s Così fan tutte 
[Opera Holland Park], Kate in Gilbert 
& Sullivan’s The Pirates of Penzance, 
Cherubino in Mozart’s Le nozze di Figaro 
[English National Opera], Mother in 
Humperdinck’s Hansel and Gretel, Mrs 
Noye in Britten’s Noye’s Fludde, Mary in 
Wagner’s The Flying Dutchman, Lady 
Macbeth’s Lady in Waiting in Verdi’s 
Macbeth [NI Opera], and Third Secretary 
in John Adams’s Nixon in China [Wide 
Open Opera]. 




